
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



m: 




BANKS OF THE VIENNE 

By M.Carl-Rosa 

Salon of the Societe des Artistes Frangais 



ART NEWS FROM THE OLD WORLD 

The Municipal Art Association of Brussels has lately been direct- 
ing its efforts toward the restoration of the great Flemish town halls 
and other relics of Renaissance and pre- Renaissance civic architecture. 
Some time ago steps were taken to restore the famous Ypres Town 
Hall. Now the magnificent facade of the Dudenarde "Maison de 
Ville" is about to' be completely renovated. A portion of this edifice 
— an exact copy of which served as the Belgian Building at the Paris 
Exhibition of 1900 — was restored a few years ago. But since then 
other portions of the building have fallen to decay, and the entire 
structure is threatened. The Dudenarde Town Hall is particularly 
famed for the beautiful sculptured lace of the facade. The exterior 
of the building is, in fact, one mass of sculpture. On the principal 
fagade is seen en masse lace as finely chiseled as any dentelle de 
Bruxelles. While the exterior of the Town Hall is to be restored, 
the interior of the building will be completed and ornamented with 
modern Flemish tapestries. 

J> The St. Petersburg, Russia, city council has devised a plan to 
encourage property owners to consider the demands of beauty as well 
as of utility. It is proposed to grant temporary exemption from 
taxes to persons who construct artistic houses, to confer gold medals 
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SUR LA COTE D* AZUR 

By G. C. Garaud 

Salon of the Soctete" des Artistes Frangais 



on the archi- 
tects for each 
praiseworthy 
effort, and to 
place a mar- 
ble tablet on 
the best fa- 
gad e s . If 
the buildings 
so distin- 
guished 
should be 
spoiled after- 
ward by re- 
construction 
or ugly ad- 
vertising the 
tabletswill be 
removed, 
has given each alternate year 
So high is the standard of 



J» For ten years or more, Venice 
an art festival of the highest order. 

the work exhibited that only a very few artists are invited to contrib- 
ute, and those few of such high standing no one questions their 
worth. As for the rest, it is a very difficult matter to get their work 
admitted. The jury numbers five. This year there are three Ital- 
ians, David 
C a 1 a n d r a, 
D o menico 
Trentacoste, 
s c u 1 ptors, 
and the Ro- 
man painter 
G. A. Sar- 
toris. The 
others are 
Albert Baert- 
s o e n and 
Charles Cot- 
tet. Nine 
hundred and 
sixty-three 
works were 
offered. Six 
hundred and 
twenty -eight 
were paint- 




SUNSET 

By J. Masure 

Salon of the Societe des Artistes Frangais 
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ings, one hundred and thirty-one pieces of statuary, one hundred and 
thirty-seven etchings and drawings, and sixtv-seven prints. From 
all these were chosen only ninety-one paintings, twenty-three pieces 
of statuary, seventeen etchings and drawings, and nine prints, the 
jury declaring they had used the utmost leniency the standard of 
selection permitted. Discontent and protest followed the selection, 
and many of the rejected exhibitors formed a salon des refuses in which 
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TREPORT. TRAWLERS 

By A. P. E. Morlou 

Salon of the Socidte des Artistes Fran^ais 



to expose their work, to let the public see how worthy they are and 
how mistaken the jury were. This latter Salon has decided interest. 
J> Waterloo battle-field is to have a French monument in addition to 
the great lion of Belgium, the Prussian monument at Plancenoit, and 
the English at Hougoumont. It is to be placed on the spot occupied 
by the last square of the old French Guard on the evening of June 18, 
1815. The new monument is by the painter-sculptor Gerome, and 
will consist of the gigantic eagle shown by him at the Salon. 
J> John Constable issued a circular in 1826 which gives his prices 
for landscapes, running from one hundred dollars, for a canvas 
eighteen inches long, to six hundred dollars for one four feet by 
three and one-quarter. Such a landscape as the beautiful "View 
of Dedham Vale," for example, would have come under the size 
which he held at three hundred dollars. • Important Constables are 
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now sold at fifty thousand dollars. Very modest was John Constable 
in other ways. "Remember the great were not made for me, nor I 
for the great," he wrote. "My limited and abstractive art is to be 
found under every hedge and in every lane, and therefore nobody 
thinks it worth picking up. My art flatters nobody by imitation; it 
tickles nobody by petiteness; it is without either fal-de-lal or fiddle- 
de-dee. How can I hope to be popular?" Fate assuredly is ironical! 




MORET 

By B. A. Guillemet 

Salon of the Socidte' des Artistes Frangais 

J> The season recently ended at the Hotel Drouot, Paris, was the 
worst since 1899. The most important sales were transferred to the 
Georges Petit Gallery. The three Lelong sales also glutted amateur 
buyers, and few really fine works were seen. The collections sold 
were mainly of ordinary furniture and effects. Prices ruled low. 
There was a slump in modern pictures. Many by masters were sold 
for five hundred dollars to one thousand dollars. The impressionist 
market was glutted. 

J> A very complete collection of the works of George Cruikshank, 
the caricaturist and illustrator, one made by himself, and sold to the 
Crystal Palace, is about to come to the hammer. For the last quarter- 
century it has belonged to the Royal Westminster Aquarium. There 
are drawings in pencil, sepia, and water-color sketches, pen-and-inks, 
and many rare first proofs of etchings on India paper. 
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SAINT CHAMAS, WASHING PLACE 

By C. J. Beauverie 

Salon of the Socidte des Artistes Frangais 



J> There 
has be en 
sold in Paris 
the collec- 
tion of ob- 
jects of fine 
and indus- 
trial art be- 
longing to 
M. G. Le- 
long, whose 
widow dis- 
posed of the 
collection 
for one mil- 
lion seven 
hundred 
th o u s a n d 
dollars. The 

sale included one thousand numbers, the average price being about 
thirteen hundred dollars. The catalogues were sent out in this country 
by Durand Ruel, and are fine examples of this sort of book-making. 
They are published in three octavo volumes, bound in heavy white 
paper, with embossed gilt letters. The numerous plates in the cata- 
logue, partic- 
ularly those 
illustrating 
the furniture 
and the inte- 
rior fittings of 
the rooms in 
the Lelong 
house, are 
engraved and 
printed ad- 
mirably. 
£> Sir Charles 
Tennant has 
p r e s e nted 
Millais's last 
i m p o r tant 
work, "The 
Forerunner," 
to the Kel- 
douarnenez digne vingrove Art 

ByP.Abram C \\ 

Salon of the Soci^te des Artistes Frangais Lr a I 1 e r y , 
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IN THE DEW 

By L. Barillot 

Salon of the Soci£t6 des Artistes Frangais 

Glasgow. Last year he gave "Dunkirk Harbor," by Samuel Bough, 
to the Corporation Collection. These gifts are held in esteem. 
jfc The historic Castello of the Sforzas at Milan, dating from 1368 and 
rebuilt in 1450 by Duke Francesco Sforza, is undergoing a thorough 
restoration, and the big round towers, the tower of Bona di Savoia 
and the Leggietta, designed by Branmante, have been replaced 
according to the old pictures. In the Sala delle Asse the upper walls 
and ceiling decorated by Leonardo da Vinci, have been freed from 
whitewash and the frescoes restored by Signor Volpi. The principal 
tower, called del Filarete, will be rebuilt by Loigi Erta in honor of 
his daughter, the Countess Giuseppe Visconti, and renamed after the 
late King Umberto. The Castello will be used as an art museum, 
containing, besides pictures by Perugino and Leonardo, the famous 
tapestries of the Milan Cathedral designed by Raphael d'Urbino, 
which were given by the Duke of Mantua to Saint Charles Borromeo 
and by the latter to the Cathedral. They represent scenes from the 
life of Moses. The restoration of the old citadel of the Visconti, and 
Sforzas, is under the charge of the architect Beltrami. 
& The directors of the Venice Municipal Gallery have just acquired 
Dudley Hardy's large oil-painting "The Moors in Spain" from the 
Venice International Art Exhibition for their* permanent museum of 
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modern art. The picture in question was exhibited at the Royal 
Academy about eight years ago, when it attracted much attention. 
The practical appreciation it has received at Venice is the more 
remarkable, since another work by the same artist — "The Widow" 
— was acquired for the same museum in 1898, so that Dudley Hardy 
will be represented at the Venice Gallery by two works. 
& As a recognition of the recent partial remodeling of the White 
House at Washington, King Edward has awarded the royal gold 
medal for the promotion of architect to S. F. McKim, of New York, 
architect, who designed the work. 

J> Whatever else a democratic .art may be it must necessarily be 
cheap, says an exchange. Just in proportion as it is cheap will it 
appeal to larger numbers of people. No industrial art can hope to 
be democratic which an ordinary mechanic, earning, say three dollars 
a day, cannot afford to buy. Of course, the "new art" of the pres- 
ent time has no interest in being cheap. At the Turin exhibition a 
special prize was offered for an ensemble of several rooms that could 
be reproduced at a moderate price; but the problem was almost 
ignored by the designers. They were hunting for bigger game. The 
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GLANEUSES PRES DES MEULES 

By L. A. Lhermitte 

Salon of the Socidte Nationale des Beaux-Arts 
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"new art" is even more distinctly a luxury than some of the French 
styles. It could be afforded only to a limited extent even by people 
of moderate means — people with incomes around about four thousand 
dollars a year. It is obviously adapted both to the -taste and the 
needs of rich men who have made money, but without traditions. 
Even the attempts that are being made in various parts of this coun- 
try to revive industrial art on a more imitative basis utterly ignore the 
advantage of enlisting widespread interest by so far as possible 
cheapening the product. 

& Since the winter of 1848, when a very successful exhibition of 
miscellaneous works of old masters was held in Dublin, Ireland, no 
temporary collection of the same high character was attempted in the 
Irish capital. But recently, on the walls of the Royal Hibernian 
Academy, was arranged one of the finest collections of paintings that 
had ever been seen in Dublin. Many of the picfures had never been 
exhibited before, and there was hardly a portrait on the walls that did 
not possess historical as well "■ as artistic interest. The Romneys, 
numbering eleven, were superb; Reynolds and Gainsborough were 
splendidly represented; while Hoppner, Lawrence, Allan Ramsay, 
Opie, Gilbert Stuart, Hugh Hamilton, Slaughter (twelve portraits), 
Chardin, and Greuze combined to make a strong display. 
J> Recently there came under Christie's hammer a number of engrav- 
ings of the early English school, among them the following: After 
Hoppner, by C. Turner, "Countess Cholmondeley and Her Son," 
first state, wide margin, 195 guineas; after E. Dayes, by F. D, Soiron, 
the "Promenade in St. James's Park," in colors, no guineas; a 
pencil drawing of a lady and two children, by Edndge, 99 guineas; 
"Nina," after Hoin, by F. janinet,'a proof in colors, 66 guineas; and 
"Serena and Flirtilla," by and after J. R. Smith, etched letter proof 
in bistre, 66 guineas. ' •. 

J> Republican France is now following the example of royalist 
France and is taking to shop-keeping." Louis XV. used to sell the 
products of his porcelain factory at Versailles, and Mme. Pompadour 
assisted the royal salesmen, delivered the goods, and took the money. 
"Marianne" has. gone her one better and has opened a handsome 
shop on the Boulevard des Italiens for the sale of Sevres china, statu- 
ettes and reproductions of ancient engravings in the Louvre. The 
prices asked are.very moderate, and foreign visitors have an excellent 
opportunity of acquiring real works of art. 
% JL American artists have an interest in the announcement that the 
International Society of Sculptors, Painters, and Gravers in London 
has leased the new gallery, Regent Street, for the winter seasons of 
1904, 19Q5, and 1906.- The president of the sbciety is Mr. Whistler, 
while among the associates and honorary members are to be found 
Alexander, Chase, MacMonnies, Melcher, Pennell, St. Gaudens, 
Shannon, and Humphreys-Johnston, all American artists of eminence. 
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American painters have little recognition from the Royal Academy, 
but the International Society encourages foreign exhibitors who other- 
wise have to confine their exhibiting to the dealers' galleries. As the 
New Gallery is the best place for picture shows in the heart of Lon- 
don, its possession by the International Society ought to tend much 
toward making the English familiar with American art. 
*& An exhibit of the ar k t of Islam was recently opened in Paris to 
which the Rothschilds and other rich collectors loaned priceless 
treasures in rugs, silks, bronzes, mosque lamps, arms, ceramics, and 
ivories. The exhibition was intended to illustrate the remarkable 
influence of Mohammedan art from Spain to India. 
J> The remedy for an illicit traffic in counterfeits, which is stimulated 
by the millionaire's mania for collecting works at high cost, is in the 
opinion of a close student of art matters, unmistakable. It is, he 
thinks, a more generous and discriminating patronage of contempo- 
raneous art. That is the practical moral of Mr. MacWhirter's remon- 
strance against fraudulent art, and it brings a fine glow of virtuous 
enthusiasm to the faces of neglected and struggling painters. When 
authentic works of the masters not in the possession of national galler- 
ies command fabulous prices the market is overstocked either with 
copies or pictures of inferior merit attributed to them without proofs 
of genuineness; and collectors are constantly imposed upon and 
duped into hard bargains for replicas by "gallery artists" or imita- 
tions by contemporaneous painters. If collectors were to purchase 
the works -of living painters they would at least know what they were 
buying, for although Mr. MacWhirter complains that his own pictures 
and those of other Academicians are imitated and sold with forged 
signatures and dates, there are ample safeguards for the authenticity' 
of- contemporaneous art. The substitution of good examples of the 
best art of the time for spurious antiques and imitations of great 
masters would vary and enrich private collectors and impart a whole- 
some stimulus to modern painters. 




